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Art and Society: The Various Aspects of Creative Activities in the Modern Age
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In recent years, there has been a growing amount of research to examine art from
a more multifaceted perspective by looking into its connection with history,
culture, and the society. For example, while conducting research on artists and
artworks is fundamental to the field of art, a variety of other approaches to the
subject are also being examined, such as, various art movements, urban and
lifestyle culture, the shifts in the art market, changing patrons, cultural support,
development of journalism and critiques, advertisement and art, diversification of
exhibition spaces, widening activities at museums and art galleries, as well as
research on recipients of art. This joint research project will contribute towards
this effort by inviting researchers from other fields catering to art, such as
that of history, literature, film, and design to participate in workshops which
attempt to clarify, in a broad sense, the various segments of connections that
artworks and artists have with our society in the modern age. Essentially, we would
like to explore the various aspects of art in the society by examining specific
works and materials, or perhaps the artists and events. Depending on the situation,
these meetings will be conducted at an art gallery or museum and make the area

where displays and exhibits are held as the place of study.



5. AAFFE DOWFSE IR DL

SAEFHE O —EH THHIAFEIL, U 4 AOBRE TEL TR a0 b
WPE S, 9 A RV A T4 R ABELZFMT D L &irole, AFEITTATO
WMz E A 74 K D0 LT, SH—RIFEIE 9 A 26 B (1) (2B, [ HBEAE K
[T Ry B — L FRARFOIICED | BROBHERZK T &, BfEL 8
— 7 P OFEFGITIERB LT @ 2 LOFEEHITEL TR EGEEICHEET DRENT
bz, B EFZERT 10 A 17 B (5) (2B, mfRERICB T 2fe3EEELT —~v&L
T, KEHETR MREET VAL NORDH 1 REREO BRHEK] 38X OVNMEO
AHRK WA E L2 " HX—AFIE - —FEAFIE A "X —] D2 4ICKDREN
fThiviz, HB=EIFEAE 11 A 21 B (&) ICBE, mEsUbidmtE CREr o Tk
Z UM B L MRS FRICK 28K THAERIZB T 2/ e BBz onwTy 2
bz, HBNERFESIEE FTRABIKIZE Y, 93— v 3L BAROBRESNAERRIT & £
DORFEIZOWNTORER B L EifF) MTbhio, FHERFRST 2021 43 H 68 (1)
2, ZFERIMKIC L 25 [E5IF Lo & LCommBEIET BNMrbhiz, Wiho
FRSICH T, BRBICER S ICED I ERREm N LD Sz,

6. ANAEFE ORI S i N AR

2020-09-26 £ 1 [E] /NTL « Ny — L ERARFOMEE Y FERE MBREA AR
WFZERT =T &4, AL —T RV OFRGRICER LT BEH BHEBE AX
B e T

2020-10-17 £ 2\ TRRBEFT AL MO RDEH 1A HERKO BB ERAS EEL£E K
RS BRI RN MAE Lo R —AFE — h— R AT o X
— BRE NEOAL (DIEMENEN) WfH SCERBLVE 2 40+ 36
2020-11-21 2 3 [\ HATRIZI T DN BT DN T FRE MBS T 5
270

2020-12-05 25 4 [0] #&95 & KI5 FERE B FHAE P KT

2020-03-06 % 5 [A] Zff &t DBEA & L COMEMBAIET BEE ZFiht 58 T35
NG

7. LEFFFESICERE L /- AFRFERE
L

8. WFEEER

AT

PSRRI, ML S 7e &z, R EBEAE, ANBERE, ERIERE, SERERIT. SGETE. BREUR S,
BAEA ., R



¥

{EH S Z B PR

S48

AE P CrUER T FCER ST LR EE) Al R O s S eE) | AR5 - CRUsf R
HSALEDAE) . RARIS T OUER T FBEHE T ) KRB GRS R EET
i), ANIERF (ERE R RFFESCFEERE ) . BB H 1 CRBR RT3 . AR
B (ELRT), BRIRCESEWE ). /MEOAH( (AEMETEN) i SO LR ]
MR ). FEHEFREBENEE ) SemEE GERITTEEINEE ) . TEAREHE
R RS SR ) L SaR TR+ (R Ak )| ZEbE CRIEEINEE ). SRS #
(RIFENRE ). Prsske (REEHRT: ). MIBETECREMERE ). ZHEZE RS
KRF¥ RFFEANFEFESBFIER ZE T SRR 20— ) kR Ol T =4
MERT: THA - JBEER ). TEHEZ CUBIT B S —/E SCEREY) . AREF Uk
JT) . BRAEAL 3L CRnak LRSI ASEIN R ), T HEEF (OFIEE BRIExR 7 L —7)
OAStEERE RH#E oS 1E bhtmoess ). A4V F -« B0 GORRFER PR
B SUCATFERERS A ARZE 7oA ), AR B R = LS SR gERT ). =Rt
(RUHD LSl R 77 A - TR ) B FHEAM (MFRFPRFFEA ORISR ).
FZ Ul e SR ) . IR EAE E RS ), (IWAERTF (R &
XEFEE ). VOLK, Alicia (ZFUH « 7 #4/L7) (University of Maryland (X V) —F > K
) ) AR (A AL RK5F) . ACRIEE (B8R R

9. EFFIA - LFEHFFEO SR

(=%2 )

e E YO E~AH

SNEA |EFHES | FFHEE| KFRE SEA |EFHEE | EFFHEE| XFRE

Bt (40EE ) | (35ELLT) B85 (408 k3%) | (35U T)
FHNCEAR) 11 0 2 2 1 26 0 10 10 5
(2) (0) (1 (1 (0) (10) (0) (5) (5) (0)
B K 7 1 2 2 0 23 3 6 6 0
(3) (1) Q)] Q)] 0 (8) (3), (4) @) 0
DI K 0 0 0 0 0 0 0 0 0 0
) (0) (0) (0) (0) 0 (0) (0) (0) (0)
FASL K 5 0 0 0 0 15 0 0 0 0
(4) (0)) (0) (0) (0) (12) (0)) (0)) (0) (0)
REREFARBEEA 0 0 0 0 0 0 0 0 0 0
(0) (0)) (0) (0) (0) (0) (0)) (0)) (0) (0)
B AEGEAS SN TR 11 0 5 4 0 19 0 7 7 0
(8) (0)) (4) (3) 0) (17 (0)) (7)) (6) 0)
RRE#E 11 0 5 2 0 30 0 11 8 0
(7) (0)) (3) (2) (0) (23) (0)) (9)) (8) (0)
shEHEE 0 0 0 0 0 0 0 0 0 0
) (0) (0) (0) (0) 0 (0) (0) (0) (0)
ZDith 0 0 0 0 0 0 0 0 0 0
(0) (0), (0) (0) 0) (0) (0)) (0)) (0) (0)
it 0 45 1 14 10 1 113 3 34 31 5
(24) (1) (9) @ (0) 70 (3) (25)) (23) (0)




10. AR ILFEFH

- LREBFEATE R L TR R S 7zim s

AAEERESNIZA NI N7 7 7 X —Z N5 2 L DN TIL ARy B

RESE R | BE | W4 RRED
| (FA B
Isatkd 1 R3. 1 SCEHRT ISR L = S 78 %
> N BRI SRR TR T —
RN BRCE] dh
IR R gy
KR R, 1 R2. 4 BhY G 27—y a— | AIRER
K HFERD (FR) — (&AL B —F 7 ZF
resry e NED 27 VT 1) O
FEAfi) =it
(NipEE ol 1 R2.9 e T U= N SN N I NI= &
Abhap=7YXLDA X
— 7 =2
£ HFEIRIED 1 R2. 11 | RIS DOEWN—B—RKERIC | AREEE
(fw) [ R4 >3k SN LT EINZE b
L] SR




ARRTE— - AR R2.12 | mirfis,/ A EFR TV T | AR
£ (f) [iddEse U A L RERA I D
&I Ay frOREARZ O <> T
& Mgl
A ST HH R
FEmiE R R3. 2 ANL A TN WK | AR
DELG] (7 LA b Tx—) S

— (Ehbhi) N7

v 7 BE
[P AINCEVEPNE S R3. 2 NT e s—e—ERO | AR
EAEITR) GEV) Lag—va / Ev

A=V a2l >T
AL A R3.3 BREXFOFMEEZEL | AT A
TR, HPRAHEF —HARBR, I EaLE, U
IR s tm g [BR AtH DT 7 2 b adiic—
3PN &= IUN
CEE
Irina Holca, R2.5 Home Is Where Mother Is, mvh A
Carmen Sapunaru and the Way to a Man’s U
Tamas, Forms of Heart Goes through His
the Body in Stomach: Bodies in the
Contemporary Kitchen (Yoshimoto Banana)
Japanese Society,
Literature, and
Culture
(7 4+ —F & R2.12 | BHF VX - av v arort | kFRA
21] e
[ S LA mT T4 R2.11 | B U X =W ORBIC Y ¥ K FH R
#J R R TyTyrDefFs

XZIBE AL E T H Ty
ATy Ty y s ADR
BERH =6 LT-AIERTERIC
B3 25




Les actes du R2.5 Zola accuse par sa plume, Takanori
colloque Cezanne par son pinceau NAGAT
international :Pe
ut-on parler d’
une amitié
créative entre
Cezanne et Zola ?

(https://www. soci
ete—
cezanne. fr/2020/0
5/06/z0la-accuse—
par—sa—plume—
cezanne—par—son-
pinceau/)

EEE R2. 9 AP ESE DL TR0 7

[ R oE R2. 11 | KHE RSO FE—HES T | SRES+
e Gl J El % < 2 mBREH ST L AR

v hU—7 -

FAAENRDSL R2. 11 | fi i - BT IREEVE (7 | BT T
b PeERER VALY O SEEIfLE
e E ORI L
<) NEFEM

AT 4 7 W R2.4 PR A 2 AR D — — [ {EH S E
WFFEFH ] [TAsATER ) CHEteREFnsL]

[ 2B AT R2.5 | BB ERBL LIEAT 4T | fEHEE
il HESBEHED 15T F] R
BiAut (fw) [T R2.8 TRR) & TRIEI ObWIZ | fEHLE
7 THmie TR — e (U2 L) 26
By == (AR < By
& (B @ 1950
R AR
BN (W) Tse R2. 7 77T EEE-—WROE | EEEE

B P 3 50 D iR
— R . K -
AT 4 THEIE] &
Eigas

O [ERBLE] NMazxizbo




[P LT A R3. 2 MR R & RO HWE—— | JEHRE
FRATS N THemi@lg &3
Hin——AT 4 7 LthaER
OITBR ]

UTREFNAR - AR O R3. 1 WGRR D DERE I ~——{LE | EEZ

D - REgHE LR 1980 R4

(fm) [Hcsrse 7E

B 0D W B o — — B

IR« B A% i) A

L DOXFFER] KHH

filt

AKEEIw [Ex R2. 5 VT A ADKERB LYV | KARIET

EvT 4 A=%D e

O EDDHE] K

BE &

[ BILEm RS R2. 9 BRI O [7 7> | KABRAST

W 2] %@ < D E TR B

i 7% R2. 4 IR B ARB 2 BATLLSGT | #RE

T BR AR R —IRRTR I 3T 5 A

HUHR D AT 250 4 k—

DE] FH Rt

7 EAfE

I=E A R X R2.10 | SEEFEE DO N ERBLIZOWT | HLE

$k] WD Rz HHE

LAl

JNASEWRE [ = R2. 6 BIERRES & E O RER B OBA

— VT LOBEB— 2]

FEnsErEa L

g v ] KER

HAEUER R FH - R2. 9 VAFNREDT T ya | BT BA

T4 F e Tay B

=7 M [ RFHD
ZDHVA=ILR -
g F A
mELTe Y s

NSRS




DR - TR 52 R2. 10 (WA ) B ktEoB W | ARE

FEic LT R - — 7] oBETREN

KA Bl

[~ A R2.10 | JEH M & AJFMBIKES B Hiv | ARE
ELE, B

[~ A R2. 8 HARBREZ 3510 D B FPES: | AR
KEOMWE - BUE « KK

UNES AR NN S R2. 7 BATHIRG & LCo [HERM | ARE

S DA T ——#% M| [ LA HRODT]

oK - AT 1 EERDNES

TR ] - AREG A

F=vA14] R2. 4 Foy—oRELREOREE | ARE
Al

Zayllb=aib ] R2. 7 WRE [HUET ] & i =k e AR ELN

PE S S D i —

TR - K - AT

« 7RG ] AREEAE

[cssintt 7 3% R2. 5 TESL iR (O HEE) HEFEZ

i fE BR A L R T

#B DT 250 =D

21 L)

YN RONE X AN

el

Icsstintt 7 3% R2.10 | 1R (Sr4HsEE) HEFE 2

i fE BR A R R T

#B D FHhT 250 D

228 WIEN D

AR~ U 8 oD

P e

[t > £4F 250 R2. 4 HNSCHE  VESRL. VEA AR KRIF A

FEOFZ F1HE R ARFEML AR

LR HBE lhioeze AFFM. 1R

IR~ D] /N MES AL, R AR

WtHF%E TuyF—nF)
PR T_R=2DH |
HpIER TEEF O (Rt




[PiRARAY PN R2.6 MteAr) Tk A Tx RIFEHET
ALAC kR & /N R E )
faE <l
e o> 34T 250 R2.10 | JIAS &S (SR, 1EanfiE | RIEHET
FOF H2H A
BIYR D & BRI~
HAS I O]
AP ERVAURAES R3.3 HEHEKR REET AL | KEBET
fhrfE AT A 2] #z (2)
[ L0 oE] R2. 11 | AUCEREIHE > 19 il —sEBrtiee | ZHES R
ALEE R s — ¥
3 AR ey L oD R2.10 | ZTMkS IR R Mg | ZHESE
PRTRAE  =EEPH 7> D AT~ +
wl X GO
L2 D REEATER)
Slavic and East R2 Recent Trends and Sawako
FEuropean Journal spring | Advancements in Slavic Ogawa
Studies in Japan: Film
Studies,
BN () TBe R2.7 Bl & BREETE « RRRBREIS | NIMERIF
TR} 3 S DA A B % MRS LD 0
——RE - K i
AT 4 T HENE] AR
Eigas
[AbEE K230 R2.12 | BERIMIS LY v e ALy & | UNIERT
Ui el OHEEME : Ar FT~{bs B
[SYAY =2
[&F - 7= R o R2.12 | w7 INIHEFNF-
[GIf
[EsIr e R3.3 | AT ATNATHERO2— | /NI
FET iD= s ARy
PN SIVRAE 429/ 3 S'E1e
E S
ISR R3.3 | “HOME L : AARIZET D | NVIERT

THEERT g 2] Fmesh




ISEES R3.3 FEOEM RSB T 28 | DNIEFT
JREE D T A v T < i
7
Revue A R2. Le <style de tableau Shimizu
octobr | bouddhiste» chez Gentaro Tomoyo
e~ Komaki
décemb
re
SLRE S AR R3.2 | BOIRVEAT——HR ] - | T K
iR s kA2 FUER OO -F- B 1
s — UL - AR
HIRE T O HTRTEI R
bl AP ERE
IR SRR AT K AL R3.3 ANBIFORER &R fr &N — Rl | TEKR I
BN 5 D < TR
[l o> 3 A — i R3.3 AT
IR D B kA3
s — 1 FESCRA iR
[&S &AM o R3.3 CODRERTE —FEA | BERC
FeACEL] LAINSFA—
Breen, Maruyama, R2 Nihonga in Kyoto at the Kuniga
Takagi, eds., dawn of the modern era Yumiko
Kyoto’ s
Renaissance
Ancient Capital
for Modern Japan,
Renaissance
books, London
FIFUIEERR [V R2.5 RV & U] TR | B HET
DA Y7 A RIREJFIROPERE ] (ED
IR
[l zesk] 129 fR R2.7 | 2019 FEDERER—nlgE L & | BIR ALY
5% B— AR - it - BT
KERFEAARR DR R2.12 | MPEDRR—=a v EMIcE | BEbBET
[ DIRY) 23 % ) —
i & sefed 174 R3.1 | b s Rodtk [ H 1

10




=)

=

[RBERFHE R3. 3 (oRMES &) oz & I8 £h 3 1

fiE - EEH E

%] 38 &

IR#5#] & 100 R3.3 ORESREE—RARFEE | BEmET

B 2B WEEAR DRI % it T—

[RURAWIN )i R3. 3 THREFFERE] Ol | BEHET

S 59k M TRAFSREEAMR] & T8

AR - AR - fE BBLL S TS o

P ki) DGt om A 725 LTt
AN

=ARIET, EFEE R3. 3 FAFEAF AL & LIRREE DR % M2

NP DRE LT ¥

[ 2595 o i fE Al i

FES DA B O

HF o] BEFD

i

P R3.3 | FEOHAERICONT—— | EHEE
Bl [#E7-H) EARA NG
FERE DY — 7 L S LiES)

[E%oE] R2.12 | 7 7 A fREN AL & | kIR
%, PPN O A TO ()
A

AR B ASTH R2.8 | ITARACHS B AREINSSE - 5w - | fH H R 5

| VE SR AR T - hEpE

AR ¥ N=
ELE R S

Fiie 2] R2.10 | AAEMRICB T 2% | lEEEN T
15 AR SRR CIED)

[BRRE 140 JE4E R2.4 | WERR M OMESL R RE (R

FUED B AL~ D )

i

[Inside/Out R2. 9 SOWIZHESET, Voo | ARE (W

R S0l & KREfliz >33 % )

LGBTQ+]

1




11. ZHOD 30%% B2 D KERELNH -GG OEHTEHE
L

12. REEFEOWIIE N A

AEE T3 0 T RO T O REKD D DB & 72 0 BFERBEREE A D72 <o TLE -
Teh, WEEITGIEfeE A T4 o AT LBIEM LOOFM 10 [FRREOPEL TE L T
W5, WAL LTE, BRI L HERICBET DR ER. ST L 5 RERICRET D RE. 1A
DOIELENZBIS 2 5%, e LA SINICRT 2R ER, LG - 7T A » LRI o8 E,
B DRIFE ST 25 EK, AL v 7 LIS T 2B XL OMEIT S TETH
Do

13, RAFLE DA
oL
14. WFFERCR ARG RIS L OVE 14 D B

AR L VIFRSORGPENTZZE b H 0, WEEIXNED L Z AR EAE
DFPEFR, SHOEREL LTI, WEE LS EFis, Bk, AR, @5, 07, 55,
FEAM & UGl IRk A M & T2 BEE N 35 s tbe) Lo HET —<icb &2
HFRLTEHZFEmMICEVEB A NS, ZNENOWET —~ ICREN R EEEZ T2 b
L& R DR OBEE O I3, WEEIZT T, WIHT- e MEEREZ 2R IR TS
HINEWVD FUITHIREDEIRZEES, ZNEEDOLIICELEDTHELE L THINIZTON
TIEHZAFERIC A T L BERICEZ > Tp TETH D,

12



