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Art and Society: The Various Aspects of Creative Activities in the Modern Age
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In recent years, there has been a growing amount of research to examine art from a more
multifaceted perspective by looking into its connection with history, culture, and the society.
For example, while conducting research on artists and artworks is fundamental to the field of
art, a variety of other approaches to the subject are also being examined, such as, various art
movements, urban and lifestyle culture, the shifts in the art market, changing patrons, cultural
support, development of journalism and critiques, advertisement and art, diversification of
exhibition spaces, widening activities at museums and art galleries, as well as research on
recipients of art. This joint research project will contribute towards this effort by inviting
researchers from other fields catering to art, such as that of history, literature, film, and design
to participate in workshops which attempt to clarify, in a broad sense, the various segments

of connections that artworks and artists have with our society in the modern age. Essentially,



we would like to explore the various aspects of art in the society by examining specific works
and materials, or perhaps the artists and events. Depending on the situation, these meetings
will be conducted at an art gallery or museum and make the area where displays and exhibits

are held as the place of study.
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