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The important factors in 19th century European development—capitalism and
technology, literacy rates and publishing, secularization or de—Christianization
made decisive with the advent of the Third Republic—not only determined the

direction of modern society and public thinking but also created a critical



consciousness regarding that situation. French symbolism was its precise
expression. Although the symbolists displayed hatred of bourgeois society and
industrial capitalism, they regarded technology, finance and economics as
essential themes of their reflection. And, in an age when traditional faith had
lost its influence, they sought a new relationship with “transcendence.” It is
against this background concerning society, technology, and religion that
symbolism pursued new modes of literature and the arts through various
techniques, such as free verse and internal monologue. However, this technical
revolution, because it resulted from a critical consciousness of the socially
determined self, was inevitably accompanied by a revolution of the self; a poet
is a person who not only writes a piece but changes his/her own existence
through such production. Today, new technologies have radically changed the
world, and the global economy, together with financial capitalism, dominate it.
We enjoy their benefits but, at the same time, we feel greatly suffocated
because of them. Although traditional faith is in its death throes,
fundamentalisms and new cults are exerting growing influence. Feeling that “the
end of the world” is near, we seek a new mode of existence which will come after
the “human” in the modern sense. These problems we face in this post—human age
share much with those that symbolism tackled in the second half of the 19th
century. The purpose of this study is to reconsider symbolism from multiple
perspectives as the ”starting point” of the post—human era and to posit some

suggestions that may allow us to understand our times
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